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LEON  BAKST 


The  city  of  Piiris,  whicli  calls  him  tu>trt  inromfiarablt, 
shares  the  honor  of  havinjf  discovered  Lt^on  Rakst  with 
Serjije  de  Dia^hilew,  the  euterprisinj^  director  of  the 
Russian  hall».-t.  St.  Petersburj;,  the  Artist's  birthplace, 
tr»'afed  him  rather  harshly,  although  it  had  not  denied  him 
a  lertain  measure  of  success,  so  \on\^  as  he  consented  to 
work  in  the  fashionable  manner  anti  devote  himself  to 
portraiture  and  the  ciMnrnonpiace  heKIs  of  art.  The 
portraits  of  his  early  period  were,  however,  not  conveti- 
tiotial  achievements,  if  wi'  may  judj^e  by  his  s-tisitive 
likeness  of  the  poet  Andrej  Rely,  or  the  crisp  ch;<.racter 
sketch  of  the  composer  Halakirew.  Hakst's  historical 
paiiitintfs  also  show  distinct  originality,  althouj^h  they 
reveal  the  inHucnce  of  Kaulbach  and  Cornelius.  These 
works  won  commercial  recognition  for  the  arsist,  but  they 
did  not  satisfy  his  restless  nature,  and  he  went  to  Paris  in 
search  of  freedom.  His  first  visit  to  the  city  of  his  adoption 
took  place  in  1895  when  Haksl  was  twenty-seven  years  old, 
and  there  he  worked  for  three  years  under  the  versatile 
Finnish  artist  Albert  Edelfeldt.  The  Russian  Government 
was  at  that  time  still  rejoicinjij'  over  the  French  alliance, 
and  Bakst  was  ct>mmissioned  to  paint  a  canvas  commemo- 
rating the  ovation  given  to  Admiral  Avelan  of  the  Russian 
fleet  when  he  vibited  France.  This  painting  now  hangs  in 
the    Museum  at    Petrograd.     With    his    friends  Constantiu 
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SiMiuns,  \i.x  iiuiff  Hi  luMs,  .iiul  tin-  l.itf  \aKMitm  S.row,  In* 
hfi-,.iiir  ,1  |»i(i)^Missi\«'  .iitis(ij-  prt-tp.ii^amtist,  by  slarliiij^f  n 
maV,M/im'  ■  Atir  /slcu!,sluut"  ("  Tin-  World  of  Ail"),  and 
lu'  sodj^lii  rtiilhff  i.-lirf  from  uin-oiii,'»-iiial  a(ti\iti««s  b\ 
ruakiiii;  oxijiiisitr  l)lai  k-aml-whito  roiooo  lnn»k  d«'i  orations, 
wliiili  show  th.it  lif  was  aniiiaiiilfd  willi  tin-  w»»rks  ol 
Aiihroy  Hoanislc)  IiiliTii>r  dci  oral ii>iis  In  .i  slyli-  n-soin- 
Min'<  h.mpiiu-,  mmi.Uiin'  paintini^^s,  stran^'«-  i  ariiatur»«s. 
nuii.il  ilosii^ns  like  til.'  d.iicatrly  l>oaulifiil  "Swallows  and 
.Minu>sa,  ami  [Mitiy  tli.ali  iial  Hi^Miniu-s  woro  i>ilur  nlax.i- 
tioiis.  1  In-  iHMiipiMis  Isiissian  i  .ipiial,  howtvi-i-,  vviMild  ml 
li'liialo  .\iiv  vory  daiinj;-  iniu>\  at  ions,  and  Hakst  was 
sivoniy  rond.'iniud  I'v  llio  Ataiionn  wlu-n  In-  soril  in  a 
roahstu-  painlmv;  ot  .m  oKI  wo-nati  liolditti,'  tho  rnutiialod 
ri'Miaiii-.  of  luM-  son  in  iui-  arm-.,  fopn'>rntinj,'  the  \'irj^nu 
Mai  \  Wiopin;;  o\i  I  th,'  hoi!  v  ot  C  In  :>|.  T)!,-  attack  upon 
him  ii-ij  to  op'-n  hosiiiit\.  K.ali/uiL,'  that  ho  oo»ild  novir 
htipi-  to  suorooil  wliilo  oontiniialh  i:p  i-i  uins  aj^'ain--.! 
j>l)ioialdom,  iio  tiiiiily  loll  i'otrv^Lrrad  and  W  now 
n'sidos  in  a  will  appoiniod  stnd.o  on  t|n«  MouU'varil 
M.ili'slu-rhos. 

It  was  not  until  1>H)().  howovot,  at  tlu-  .idmirahU- 
Russian  oxliihition  whioh  was  thon  .irrain^od  in  I'aris  In- 
')ia.L;iuKu ,  that  l?akst  anil  otiur  talcnti-d  men  won  moro 
j^iMu-ral  loi  ot.'^nition.  Tho  ^ii•^tin^,'•nis!u■d  nffi.^srut  nri^^od  a 
>i-roup  ol'  till-  i-xliiiiiiini,'^  artists  to  work  for  thf  Russian 
Iniporiai  llioatros,  and  Hakst,  wlio  is  a  do\  oted  studont  of 
lloiiur.  was  ask«d  t(>  niako  dosiy;:ns  for  olassioal  plays  witii 
(ir.  ok  siftin^-s.  liko   tho    "  CEdipns. "      His  orl  ^'^inalitv,  Jiow- 
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t'Vc'i,  a^aiii  anniNiil  vilil  tiu'iiiii-s  .it  houif.  :iiul  tlu-ii  intiltri- 
iii);s  «•',-»•  luM  Imslu'd  until  I'.iris  sit  llu-  sial  i^l  lu-i  .i|iprAt\.il 
oil  till-  hrilliint  iiiiu>\ .itor. 

it  w.is  our  priv  ilcj,'!'  ti>  be  pi.sftit   wlii-ii  H.iksl  .thinn.  il 
fus  ri'.il    iiitiiuhutii'ii  ,it    ilu'    'riu'-Alif  (III  C  haU'iil    iii    June, 

l'H/>.         KlOIU     llu-     111. Ml, tilt      wlUMl     llic    I  (Ut.lill     .llOSf       li'    ilic 

musii-  wlii(.h  An-iiNky  h.id  wiitifii  lor  tiu-  .mists  h.ill.-l 
"  C'lcop.lirc',"  until  tin-  .iinoiiMis  ipu-i-M  s  i;;tlli'v  j^'liiU'il  ilouii 
llu-  liwr  with  its  piovious  hiinli'ii,  liuTf  u.ts  iicvir  .i  l.iisc 
note  s'ruik.  Ilu-  sfiijii^s  wiMf  huiM  upon  «\trciiiol\  >«iiiip|i- 
iiiii's  :  .-i  \.ist  l.^'-ypti.in  li.ili  surri>iiiul«*i.!  hv  in.issiv«'  iiWiiinns 
hftw«'i-n  wliii  li  you  i-.uii^'lit  ^liiiipscs  of  tin-  i,'lisl«Miinv,' 
sapphirt'  Nilo.  Tlu'  pn-vailin^  color  was  .i  hrilliant  or.iii-i-, 
ami  the  j,'r«'at  Moiu's,  whiih  st-oni  ti>  havo  ahstuln-il  tlir 
i^oldiMi  Miiili)^ht,  SMi^m-slfd  ii<'s«Mts  .>t  i;lill.Tiiii;  powiU-roil 
saiul  «>utsidr.  It  was  wli.it  oiu-  inij^iit  i-xpoi  t  from  tin- 
.irtisl  who  aftiTW.ird  told  us  that  lu-  lOiu  ti\»'il  .i  stat;*- 
si'ttiiij,'-  primarily  not  as  .i  l.iiulscapi-  or  as  ai  rhitoituro,  Imt 
as  thoiij,'h  it  wi'n-  .i  paintiiii;  into  which  tho  human  lii(iirrs 
had  not  yet  bot'ii  painted.  "  From  carh  scttinvf,"  ho  oimi- 
tinut'd,  "  I  disi-.ird  tho  rntiro  ran).,'i'  of  nu.inoos  which  do 
not  amplify  or  intensify  the  hidden  spirit  of  the  fable."  Add 
to  this  the  fact  that  the  composer,  the  mnitre  de  ballet,  thi' 
stai,'t*  decorator,  the  dancers  and  mimes  wc-e  all  oi  the 
same  race  workin^r  in  h.irmony,  and  you  will  not  be  sur- 
prised at  the  artistic  unity  oi  the  production.  The  com- 
posers orchestrated  for  the  ears,  Hakst  for  the  eyes.  The 
inimitable  interpreters  were  Pavlowa,  dainty  and  dlvim-, 
the  charming-   Karsavina,  the   incomparable   Nijinsky,  their 


admirabli-  dancinj--ma$tor  Kokim-.  who  has  done  so  much 
for  thr  Russian  ba'ilet,  and  the  stran^'e  Mme.  Rubinstein, 
whose  mysti-rious  beauty  dominated  the  drama.  As  the 
story  unJulded.  we  saw  j^roups  of  sleek  Syrians  in  silver. 
^'audy  Jewesses  with  headilresies  of  pearls  and  rubies, 
svehe  Kj,'y5itian  danrers  in  j,'olden  tissues,  Dionyrian 
priestesses,  eorybantes,  and  lilack  srnnteuts,  whose  extra- 
ordinary costumes  were  always  in  keppin;;  with  their 
respective  ehar.icters.  If  was  a  vision  oi  :hp  scene  ui 
(lautiers  storv,  so  satisfymi;  and  enchanlini^  that  the  j,'reat 
audience  lieUl  its  breath.  f^.ikst's  fame  was  assured. 
a!lliou.i,di  he  had  only  just  lie^Min  li>  disilo>.e  the  ui\suspected 
sides  of  his  invi-iitive  t'enius. 

Tlie  product iiMis  which  followed  in  the  Frc-.i,-!!  capita! 
antl  in  London  uere  .i  succession  of  .urpriscs  and  trianiphs, 
and  it  became  vlitlicult  to  remain  a  colK  cted  observer  or 
critic  before  !lu-se  daz^linK-  *r,ations,  which  .ooused 
feverish  enK>tions  and  overcame  t!ie  senses  like  a  ti  isk  ot 
att.ir  q{  roses.  I^.ikst  extracted  the  poetry  hiddi-n  in  every 
epoch  ;uul  showed  that  h.-  possessed  in  an  ama7in.i;-  de^'-ree 
tlie  C.ieek  cvTpa7rcAta--what  .Matthew  Arnold  called 
"happy  t1exibilily'~-the  power  to  properly  adapt  his  varied 
talents  to  any  subjeit  in  hand. 

In  "Cleopatre"  and  "Salome"  ho  was,  of  course. 
KRyp'ian.  In  "  .Narcisse,' •  '•  Daphnis  .and  Chloe, 
"  I/.'\pres-Midi  dun  F'aune,  "  and  X'erhaeren's  *' H.^lene  de 
de  Sparle,"  we  saw  his  (.Ireek  inventions,  and  his  desi^-ns 
cryst.dlize  forever  our  happy  memories  of  delicate  arch.iic 
maidens  in   liy-ht  draperies  with   i,'olden  ornaments  in  their 


hair,  of  datuint^  Satyrs,  and  ahovi-  all,  of  Nijirisky  as  the 
perplexed  Fatin,  "  nympl)arum  fu>^i»'iitiim  amator."  BaUst'.H 
tVfsh,  sparkliny-  tlra\\int»'S'  are  iu>t  copies  from  antitpje 
vases,  fstatuary,  or  bas-reliefs  in  the  sense  that  Thorwaidsen's 
or  Canova's  works  are.  Instead  of  niakinij  weak  imita- 
tit>ns  or  classically  correct  tlrawin^s,  F^akst  first  assimilates 
and  then  'ransforms  everything;  h.-  touches.  We  derive 
j^reater  pleasure  from  his  works  than  from  any  (irrek 
restorations,  because  he  has  absorhetl  the  essentials  of  th«f 
ancient  style  and  has  breathed  the  breath  of  life  into  them. 
In  "  Le  Die  Hleu  "  he  tieat»'d  Anamese  and  Javanese 
st\lcs  after  the  same  f;'shion,  his  prodij^ious  exotic  imagi- 
nation calling  to  mind  the  art  o(  tiiistave  Mori-aii  and 
Oililon  Keel.  '  These  drawini^s  have  the  j^laniour  of  the 
Indies  bur  retain  the  stamp  and  style  of  Leon  Hakst.  The 
detail  is  an'.azint^ly  intricate,  but  he  has  learned  thi'  Sv^cret 
of  subordinatinij  it  to  the  main  lines  of  his  design,  just  as 
an  Kastern  artist  would  have  done.  "  Thamar  "  is  hybrid, 
showing-  Trans-Caucasian  and  Chinese  oriifins.  Then 
there  are  a  series  of  ballets — "  Les  Papillons"  and  "La 
Carnaval,"  amonj;  others— where  saute ric  plays  an  im- 
portant role.  I'or  thesf  the  costumes  do  not  difter  so 
radically  from  what  any  other  clever  decorator  raijfht  have 
desij^^ned.  .'Vmonj,'^  operas  we  have  the  brillant  rococo  setling^ 
of  VV'olf- Ferrari's  "The  Secret  of  Suzanne,"  and  superb 
national  costumes  atid  scenery  for  "Boris  Clodi'unow,' 
in  which  the  Byzafiline  note  prcilominales.  The  media;val 
period  furnished  inspiration  for  D'Annunzio's  "Pisanelle" 
and  the  same  poet's  "St.  Sebastien,"  from  whicn  we  carried 
away  a  vivid  mental  pi«.tuie  of  the  martyred  saint,  imper- 
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M>nat.-,l   by   thr   morbidly    i^r^cofu]    Mme.    Rubinstrin,    who 
niado    thi'    sophiMi.ated    Paris    auduiue   t-xrlaim,    "Mais, 
.11.'  va  nu,„rir  !  -     (J.ntr  n-rnlly  Haksl  starlU-d  his  admirt-rs 
^v..h    th<'    athk-tic    halirt     "  Lrs   Jrux,"    and    thcu    doliKht«-d 
;ti.m  by  makiiii,-  a  luimluT  of  faiilasii-s  on  mod.-,  n  foslnmes 
v^i.iri.  w.r.-  iiuickly  M./od    „pon    hy   p.nv.-yors  to  womc-n  of 
fashion  who  made-  his   color   harmoni.-s  tlu-  latest  i  ry.       Mis 
uuist    ro(rnf    work,    tho    "  Orirntaio,'    had    its   prem.bre    in 
Amrri.a    with    M1K<.    I'avlowa    in    Iho    loadin.i;   rolo,  and  (ho 
-.HKuiar  rharm  of  t  ho  worlds  j^reat.-st  danrt-r  was  not  more 
worid.rhjj    than    tho    harmonious    s.-ttii)},'  of    liakst,     whose 
i^onius  r.v.alod  itsolfas  it  did  in  Iho  ballot  "  Schohera/ado," 
Mill  ro^Mrded  as    his    mastorpioro  and    most   characteristic 
work. 

In    this    majirnincfnt    prelude    to    the    Arabian    Nij^hts, 
i>akst    is  his  ama/in^'   ori.-ntal  self.      The  ancient    I'ersians 
;hemselv.-s  could   not    have   found   fault    with   his  marvellous 
settuiK.        No    Krenchman,    nor    any    artist     influencid    by 
!-re,u  i,    uJeas,  would    have   dared    to   use    such   a  j,ramtjt   ot 
lirilliant   colors  at  a  time  when   our  drab,  occidental  culture 
^ou.i,rht      appropriate     expression     in     flat     subdued     tones 
l^akst,  however,  was  an  exub.-rant   Semitic   barbarian,  and 
Me  wanted  his  colors,  like  his  iharacters,  to  sin^  and  shout 
and  dance  with  joyous  abandon.      Forhinately,  Paris  stood 
•tKf'asl    loni,'   enough    for   her   discerning  arbiters    of  jfood 
taste  to   win   the   day  for   the    Russian  artist,  and  a  renais- 
sance .>i  color  set  in.      Kmerald,  indigo  and  j^erani.mi.  the 
leopard's  spots,  and   the  scales  i>f  the  serpent,  black,  rose, 
vermilion  and   triumphant   oranK'o,  were  all   shrieking-  to  be 
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heard,  and  shriekiiijaf  in  harmony.  It  was  an  org-y  of  color 
to  the  last  possible  tension.  Nature  was  sacrificed  by  him. 
thoux'h  not  so  violently  as  by  Vati  Govfh  or  the  Post- 
Impressionists,  in  order  to  arouse  the  emotions.  The  effect 
of  the  colors  was  enforced  and  exalted  by  the  voluptuous 
movements  of  the  dancers  and  the  astonishing-  music  which 
Rimsky-Korsakow  had  written  for  this  miracle  of  joint 
creation.  Had  the  author  of  "  Les  Fleurs  du  Mai  "  been 
present,  he  would  have  hailed  the  colorist  as  a  great  epic 
poet.  Haughty  sultans  embraced  their  false  sultanas, 
grinning  eunuchs,  like  g-orgeous  speckled  birds,  dangled 
golden  keys  while  their  doom  was  impending,  powerful 
exultant  lovers,  black  as  ebony,  whirled  the  frenzied 
women  about,  to  the  tunes  of  baleful  Hindoo  musicians. 
The  maddest  desires  dwelt  in  this  palace  of  splendid  sins, 
where  eternal  agony  was  the  price  of  the  happiness  of  the 
poignant  fleeting'  moment.  It  was  a  fascinating  dream  of 
brutal  sensuality,  of  regal  jealousy.  As  a  French  critic 
pointed  out,  every  color  was  used  by  Bakst  save  white — the 
symbol  of  purity  and  arctic  frigidity — to  accentuate  the 
warmth  of  the  passions  of  these  ardent  lovers.  It  was 
sensual,  but  in  a  youthful,  robust  way, — like  tlie  Song  of 
Songs,  or  a  Bacchanale  of  Rubens. 

Here  at  last  was  a  g-reat  artist  who  deigned  to  devote 
iiis  gifts  to  the  stage.  In  Russia  his  appearance  would  not 
have  been  regarded  as  a  rare  phenomenon,  for  they  were 
accustomed  to  the  presence  in  the  theatre  of  their  best 
artists,  men  who  revelled  in  the  vast   spaces  and  the  luxuri- 
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Renois,     whose     easel     paiiitiiijfs     are     hi>jhly    esteemed, 
.realed    the    splendor    of   "  Le    I'avillon     dWrmide  "     and 
"  IVtrouschka."      He  is  a   scholarly  critic,  the  author  i.^f  a 
valuable    History  of  Painting',   and  a  recoifiiized  authority 
on    French    styles.        The    primitive    Russian    periods,    the 
desolate  steppes,  fantastic  forests,  and  the  sava^-elv  colored 
clothes  are  specialties  of  Theodor  Kedorovsky,  and  Koerich, 
Director   of  the   Academy   at    Pet roj^^rad .      The   df'rors  by 
the    latter    for    his    own    "  Saire    du    Printemps  "    and    for 
Borodines  opera,  "  Prince  I^or,"  created  a  sensation  and 
I'liciteil   a   <'ulo.i,ry   fVoni   Jacques    Blanche,   who   considered 
iheir  violent   crudity  epoch-makinjf   theatrical   innovations. 
Boris  Anisf»'ld,  wlu>se  scener}-  for  "  The  Seven  Dauj-hters 
of  the  i;host  Kin.<"  will  be  used  at  the  .Metri>politan  Opera 
House,   is  a    very  talented    follower  of  the  men    we   have 
mentioned.      Paris  also  made  much  of  the  interestinj<^  artist 
Soudejkine,    a    color    symbolist     whose    art     has    much    in 
common  witli  the  Pv>st-Impressionists.      His  theories  are  as 
va,tfue  as   She   verbal   paradoxes  of  the   Futurists,    but    the 
appeal  of  his  decorations   for  "  .Salom^  "  is  swift   and  com- 
pelling and  his  success  in  the  theatre  has  been  considerable. 
Other  jfifted  men  were  employed  by  Dia.ifhiU w  to  rehabili- 
tate the   Russian  staj^'e,  but   to  add  to  the  list  here  wouUI 
not  answer  any  important  purpose. 

Bakst's  triumphs,  hov  ever,  did  not  end  with  the  theatre. 
lor  when  his  little  maqurtles,  jflowin^:  like  Persian  parch- 
ments, were  exhibited,  the  finest  continental  connoisseurs 
were  eager  to  acquire  them,  and  the  city  of  Paris  honored 
him   by  purchasiuij   a   coIleiMion   of  his    works.      !♦    \\\\\   'h- 
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ir.idily  Si'eii  that   thoso  alluriiii,'  ;u)uarellcs,   with  tlu'iriiiii 
touches  of  silviT  and   j^old,   aro  thiujjs  of  pa>sion  iti  ihi-ni- 
si'lves,  and  have  a  value  quite  apart  from  the  stajj^e.    Indeed. 
in  the.  ease  of  many  of  the  (Ireek  desij^ns,  we  almost  prefer 
lo  enjoy   their  repose   in   a   quiet    studio   ralhi-r  than  in  llu- 
theatre.      Studxinj,'   a   mixed    j,'-roup   of  them    we   eati    best 
appreciate  what  a  xreat   virtuoso    Hakst   is.      They  are  iiol 
mere  fashion  plates  or  ordinary  costume  drawings,  all  houj^^h 
ihe  vestments,  which  move  with  the  natural  rhythm  of  birds' 
winjfs,  seem   to  he  the   living  fhinj^-s.      The  li^-ures,  whose 
bodies   and    very   souls    are    enveloped    by   color,   are  onlv 
li>Chtly  su^'->,'-esteil,    bein>^  subi>i  ilinate   to   the  j^^estures  and 
draperies,   which   accentuate   and    display    to   the   ^'•reatesl 
advant.ii,^e  the  beauty  of  the  youn.w:  supple  muscles,  rouiul 
bivsoms,  and  powerful   thij,'hs.      Kvery  drawin>f,  whether  in 
.1  tender  or  a  vij;-i»rous  mood,   is  intensely  alive  and  sini^'u- 
laily  persuasive,  and  its  aesthetic   value  will  eventually  In- 
heiiihtencd   by  its   historical    importance.      When  the  liui^-e 
settinjjs   will   crumble  and    the    fashion  for  opera  and  the 
ballet  will  chanj^e,  we  shall  still  have  these  exciting  designs 
lo  remind  us  thai  we  had   in  our  midst  a  stimulating;-  artist, 
who  delivered  us  forever  from  the  old-fashioned  dh'ertisst'- 
nipnt.      Bakst's   name    will   then   be   linked,   not    only    with 
those    of  the  prominent   contemporary    painters,    but    with 
modern  iimovators  like  William   .Morris  and  Gordon  Craiy^. 
who  from  time  to  lime  s:ave  an  impetus  to  decoration  aiul 
infused  the  theatre  and  our  lives  with  new  spirit. 
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I.     Portrait  oi    thk  Rissian   Pokt  Andki  i   Hf.i  v. 
1.     Sti  r)v  OF  HnuMKs. 

Pas  IIonorois. 

I'as  Uonc;rois. 

Swallows  and  Mimosa. 

Drsiifii  for  a  mural  dororatioii. 
(>.     Sktti\(.  ior  Woli-Fhrrari's  Oimka. 

"Till-    Si:tKl:T    OK    Si  ZANNK. 

7.      Dai'hms  AM)  Ciii.OK   Partim;  as   Km  sinc;   Kai.i.s 
Dt'si^Mi  lor  a  mural  paiiUin_tr. 
Carnaval  I)K  Si  HiMANN  :   \alsk  Noni.K. 

C'ARNAVAL    OK    Sc  HIMANN  :    \aLSK    Nohi  K. 

Le  Port  \w.  Canmik. 
Mhiistokkles.     Thk  Brockkn. 

CR  Kl'l  S*.  IT.K    n'AlTOM  N  K. 

Lks  Fki':s  Parisiknnks. 

LaNDSiACK    at    CORKl  . 
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LK   DIKU   JiLEU. 


l.S.  ('.(^MDKSS. 

H>.  Fakir. 

17.  SaiKIKU  lAi.    AtTI  NDANT. 

IS.  A   .Man  oy   ihk   Pfopi.i;. 

19.  A   Man  i>k    »hk  Ckowp. 

20.  A  Saikki)  IIkrh  IU.arkr 

21.  A    MtlNSTKR. 

22.  A   IU:<.(.AK   Wo.man. 

23.  Fakir. 


Jt     J* 


PAPILLONS. 


J  > 


24 

TnK  Vai.ki. 

2S. 

.Mar  RON. 

2b 

Marrcvn  ki    KdSK. 

27. 

Marriin  ki    Vkkt. 

28. 

Vai.kt. 

THAM.XR 

t\ 


29.  .SiriTK    OK    I.A    IvEINE. 

30.  Skrvant. 

3J.     Frikni)  ok  the  Quren. 
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BORIS  GOUOUNOW. 


vl3.  Marina  and  a  I'oi.ish   Lads 

3^.  1'ol.ONAIS. 

M.  'i'iiKi  K   Ku.uRKs  IN   Polish  Costumk. 

35.  Thkkk  Fu;ifRKs  in    I\>i.ish  Costumk. 

3^.  I'(''U>NAIS, 

37.  ri>[.U.NAI-> 


^       ^ 


SALOMK. 

3H.        NUBIAN 

39.  SiMVANTKS    |)K    SaLOMi'. 

40.  Nakrabot. 

41       Wardkr  ani>  Kxjxii  ion»::c 

ST.   SEBASTIKN 


42.  Skttinh;  ior  Act  IV  :  Arhkk   MvsTiyi  f 

43.  Archkrs  ok  St.  Skbasimn. 

44.  TnK  Martyr 

45.  Lk  Suppi.ick. 

t4 
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H^LENE  DE  SPARTK. 


4h. 

Kl.Kl'TRA. 

47. 

F'ai.k  in  thk  Suite  ok  Menki.as. 

4S. 

Woman  in  thk  Siite  oy  Mj';nfi.a> 

4Q. 

N'Ol'TH. 

50. 

KlOWKR-C  ARRIKR. 

51. 

Mks^knckk. 

5_'. 

Hkiuisman. 

5.V 

Tkasan  is. 

.54. 

TllKKI    CIkkkk   VVomkn. 

55. 

Hkkdsman. 

5(>. 

SMKPHKRns 

57 

HtKDSMKN. 

Jt  Jt 


NARCISSE 


5S      .\   Minor   I^'ivinitv. 


DAPHNIS  AND  CHLOE. 


5^.       SHhiPHKROESSES. 

hO.  Mme.  Kar.savina  as  C"m.».>E 

bl.  Shepherdess. 

62.  Darcon  (M.   Bolm). 

63.  Shepherds. 

J  5 
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'>4.  Hkicanps. 

(i5.  A    SlIK'HUJI). 

'>'».  Hkh;am>s. 

1)7.  A  Siin'iii '<!)   Dam  iv(.. 

<iS.  A  Siin'iij  Ki). 


CLKOPATF^K. 


"'■- 

f'AH  H\NAI.i:. 

71. 

l"o.\HI)\.\  1  K     r)K    Cl.KOl'AIKK 

7J. 

I  A-OK    (Mll.K.     I'aVI.OWA). 

7.^ 

\    Sl.AVK. 

7-5. 

SiKviiKCK   nr  Tkmpih. 

75. 

Ml  Ml  IAN. 

FANTAISIES  SIJR  LA    COSTUME   MODhRNE. 


7().  I"\N  I  M.MK. 

77.  nKVADK. 

7S.  At   I  AK. 

7'i.  A  I  i  \ONK. 

50.  Isis. 

51.  I>KAl  VII.I.K. 

52.  lOl.ANTK. 

83.  Ka.ntaisik. 
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L'APRES-Mini    D'UN   KAl'NE. 

S4         NVMI'HK. 
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PISANEI.LK. 

85      Skkvitkik. 

S<).        MAsI    r    I'K    C"  \(\'NK. 

87.     A   KsuJur.    \   IvMi.i.ik.    fmk   Maksmm.. 

SS.      A   Nkc.uo  Skkvant.    \   Sknfsi.(i  m.,   (.  i  f-!'>i  \kkk. 

S"».     SiANivxKiJ     I>i:aui;k,     Jan      L\>knki<,     and    Cmakin 

M  AI.IIMKK. 

<X).     A   Mr^iiAN. 

«^1.        A    I'Al.K. 

^I.       CiRin  I'    OK    1  HKI.K     Fli;i  KK^     (LaPIKS    ^>I      IHh    C'OIKT). 

O.V  A   .N'KAroi.u  AS. 

94.  Kkknani>  Wm.ar. 

^5.  Hapin   FiKsynK. 

9().  Mas  IKK  Anski.m.  thk  Siri.ki>n. 

97.  A   I'lsAN. 

98.  IUh;akian  Archkk,    ihk  Pkinck  oh   .\NrKHH,  anp 

A  J I  Piifc:. 
9*->.     SrAMsn  Arab. 

100.  Cl.AKK. 

101.  SlKNKKV    FOR    Af  T    II.       (Mhick    aiul    Wllitr). 

1 0'?.  .\     K  K  '.IT     H  K  A  R  K  K .  J>li       jt 
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103.  St  KNBRY  FOR   ACT   I.     (Pencil.)  j|     j| 

104.  StENERY  KOR  AcT   I.     (Colored.) 

105.  The  Minstrel. 
lOo.  Mi.sieiAN. 

107.       PKINt  E    OV    (Ml  lI.ER. 
lOH.       TlSANEIIE    (l'Kl>l,0(UE). 

100.      Latin   Hi.shop,  (Irkek  Bisuor,  and  Ai.moner. 

110.  Tmk    I'HAMHERI.AIN. 

111.  Okioi  K    i.A    Dhvine.   Hi.ancheki.or,  Simoneite    I  a 

l-i)MHAKI)E. 

112.  N'Kt.Kl). 

LKS  JEUX. 

n.\       COSIIMES      KOR      NlJlNSKV,      MmE.      KaRSAVINA      AND 

Mmk.   Schollar. 


ORIKNTALK. 

(Courtesy  of  MUc.  Anna  Pavlowa.) 
114.     Design  for  Scenery. 
US.     Costume  for  M.  Novikoff. 
115-117.     Hindoo  Women. 

118.  IllMK>0. 

119.  Hindoo. 
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MISCELLANKOUS. 

120  Thr  Christmas  IiIkt.     Silhouette.  jl     jl 

121.  Dancing  Frt.iRi  s.      Pcsigii  for  Mural  Paintinj^. 

122.  Ai;  PARC. 

12ri.  Fkmmk  Kndormik. 

124.  L'A.MOl  R    F\  Ni       IVsii,ii  for  .i  Mural  Do.oration. 

12.S.  Cui.-nK-LAMPH. 

12().  A  Vask. 

i27.  Dkcokativk  Orawim;. 

128.  Chatfau  Poi.onais  "  Boms  C.onor.soKK." 

12'>.  Scenery  for  Act  1,  "  Daphnis  ANt>  Chloe." 

130.  Sketch  for  Modrrn  C!ostume,  *'  Dioni^.  " 

131.  Sketch  for  M(;ral  Dkcoration  in  the  Styek  of 

Veronese. 

152.  Koi  Kreon,  Antumne. 

13vV  Three  Fjgires. 

134.  F-UNICH. 

135.  Fakir. 

13(.  Setting  vor  Flay.  jt     jt 
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